PAINTING                                    7I
supposedly typical national traits as a fatal mistake. And yet, when
it came to exporting the new Russian art, Diagilev himself did not
hesitate to choose deliberately these very "superficial traits" as the
ones most likely to attract public interest abroad. In fact, it was
this exotic combination of lines, movement, melody, and harmony
that accounted for the tremendous success of the Russian ballet,
operatic music, and scenery in Europe. But did this mean the
creation of a true national style? It would have been a great
achievement, but we dare not attribute it to the World Artists,
Undoubtedly they deserve credit for their efforts to create a Rus-
sian style in furniture, ornaments, embroideries, and the like, but
even here the national style was too crowded with elements of the
style moderne and the unassimilated recollections of ancient Rus-
sian art, to produce any impression of final achievement.
Thus the World of Art activities definitely left room for the
following generation to discover new ways of artistic progress. In
their attempts the newcomers first repudiated much of all that had
been accepted by the World Artists, and then as a point of depar-
ture they chose exactly what Benois and Diagilev had regarded as
"excess" and "shell." The World of Art group had come to mod-
ernity by the way of history, and had endeavored throughout to
maintain a certain historical objectivity. The new "children,"
frankly ignorant of history, had no desire to be objective even in
the Diagilev sense of the word.
This discord between the new generation and the World Artists
became apparent rather soon. As early as 1906, we find in Golden
Fleece, an article by Benois on the "Artistic Heresies," with a sharp
formulation of the issues over which he differed with the young
artists. "The generation now maturing and which will replace
us," wrote Benois, "is carried away by individualism, and despises
canons, schools, and tradition." In his opinion this individualism
is heresy, because it repudiates all "fellowship." "True art is only
alive in schools where the artists center around a definite dogma."
"An individual ego detached from everything outside of its sphere
can scarcely possess intrinsic value*" "But what do the artists do?
They seek their own corners, find pleasure in self-adulation - . .
striving only to be themselves. Such strictly imposed individualism
is absurd and leads a human being to'the primitive state. At the